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College and then Camberwell; as well as continuing to make and exhibit work
in the UK and abroad. My practice had evolved from a background of sculpture
and installation on my BA but by the time that | left the Slade my work had
moved almost entirely into photographic installation. Despite this shift, the root
of sculpture — and of negotiating an image as an object in space that is
affected by the architecture that surrounds and contains it — has always
remained very important.

The work | was making prior to doing the residency was concerned with liminal
spaces, where points of passage or exchange between one place or state and
another were made visually or psychologically explicit. At this time | was
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tourist, one therefore really only understands the town through History with a
capital ‘H’ and it is much harder to fathom its contemporary identity. This
‘management’ of history became one of the most compelling aspects of
Berwick to me but ultimately one of the hardest to deal with visually.

Before | started the fellowship, | had ideas about specific places and
architecture in the town that | wanted to use as starting points. | began in the
first couple of months using conventional cameras, trying to approach some of
these places and ideas but nothing worked — it was as though | was trying to
constantly address something that eluded me and consequently the images
always failed.






