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which tend to be tunnel-like, invite a formal
aesthetic that plays up the conventions of
monocular perspective, providing as they
do plentiful parallel lines receding towards
ready-made vanishing points. If there is a
sculptural dynamic at play here, then, it is
in the intensified paradox between the two-
dimensionality of the artefact and the illusion
of three-dimensional space produced by the
monocular perspective of photographic optics.
Much of Crisp’s work over the past decade
has been concerned with perspective. The
series Abteilung (German for ‘department’
or ‘section’ and referring to the military
hospital on Guernsey) is a particularly striking
example of this. ‘Series’ is a decidedly apt
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the strange exposed surfaces of plumbiferous
rock resulting from the mining seem to ooze
dampness, while weird stalictitic forms hang
from the ceilings.

Both the Killhope and Abteilung series
are genuinely fascinating images, not least
because of the refusal to supply contextual
information. The absence of narrative offers
scope for endless imaginings concerning the
people whose labour has left its obvious traces
in these subterranean spaces, and the lives
that were played out within them. But there
is also no spatial contextualisation. So while
the images may, as Crisp says, bear witness
to ‘the ontological fact of the space’, we are
not offered any information that would allow
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uncanny or mystical, and seem rather banal in
the company of the other series, which

are highly impressive, memorable, and well
worth viewing.

Jonathan Long



